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Jamping the shark
is an expression commonly used in refer-
ence to unsuccessful attempts to regain
popularity and attention through outra-
geous and spectacular overkill. The origin of
the saying comes from a 1977 TV episode of
the American series Happy Daps in which
the main character Fonzie, wearing his
trademark leather jacket, jumps on water
skis over a (confined) shark®.

1. Eonzie after jumping the shark. still (rom Happy Dieys. cosiode 33,1077,

Did Het Resort intend in the same way to
upscale their entertainment value with their
most recent exhibition Jumping the Shark
at the BIM station? Just as the television
series aimed to create a spectacular epi-
sode, the three artists—in—residence of Het
Resort aspired to make something remarka-
ble. Perhaps Feiko Beckers, Steven Jouwers-
ma and Alban Karsten wanted to impress
the city where they once lived and studied
with the grand gestures of a wrapped gas
station, a car crash and a jump — not over a
shark, but through a window.

While the apparent aim of Happy Days
was obviously to increase audience ratings,
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the motives and results of the three artists
‘jumping the shark’ are neither straightfor-
ward nor clear. Was it perhaps a signal that
the reputation of Het Resort is in decline
and in need of some new relevance? Consid-
ering the positive reactions to the exhibition
by the public and the municipality, this did
not turn out to be the case. Or might the
artists have felt the need to upscale their
activities and careers to the next level?
Since all three artists are past the age of
thirty—five, their personal trajectories may
have been on their mind during the prepara-
tions: no longer qualifying as a ‘young talent’
or an ‘emerging artist’ in grant applications,
but now having to grapple with being known
as a ‘mid—career artist’ or even ‘established
talent.” Considering the outcome of the
exhibition, fumping the Shart more likely
indicates a healthy dose of self-irony, and
an interest in finding the subtle, the uncom-
fortable and the mysterious in something
‘spectacular.’ The totality of the presentation
is more confident than desperate, absurd
but with a dark critical edge. Perhaps it is
here that the differences between the art
world and popular media become clear;
what would be labelled as blatantly stupid
and nonsensical in a TV show has a different
relevance in the context of an experimental
artist residency.

The BIM Station (Turfsingel 16) was one
of the first public gas stations in the Neth-
erlands®?. Renowned architect Wim Dudok
designed the building, now a national her-

itage site, in 1953. After closing its doors

in September 2018, the station was repur-
posed by the city of Groningen as a cultural
destination nicknamed ‘Dudok aan het Diep.’
As a part of the city’s renewal program, the
station’s outside canopy was painted bright
magenta, while the building itself retained

3 The caoopy with quolcs. photo: Jouwersma, 2018,

its colour scheme®. With an eye towards
increasing its cultural visibility, the munici-
pality recently provided Het Resort with the
opportunity to use the location as a tempo-
rary exhibition site.


















license he set out to acquire the permission
to drive a car for the exhibition. Having
unfortunately failed the behind-the-wheel
examination, he and his performance con-
sequently pushed the limits of the law. Does
the art context compensate for the illegality
of the action? In the art world, especially
during openings the spectacular is almost
always something keenly anticipated by the
audience. The experience economy turned
the amazing into the expected: the majori-
ty of visitors witnessed a car-crash for the
first time in real life.

While we frequently look at crashes in films
and on television, the omnipresent concrete
barriers in our public spaces remain gen-
erally unnoticed. Crashes are at once im-
pressive and frightening. At the former gas
station of Het Resort Karsten enhanced this
ambiguity with his performance. Everything
however culminated in a happy ending when
the artist emerged and cheered in victory
after the crash succeeded). Just like Fonzie
in Happy Days, Karsten had managed to
‘jump the shark.’

11 left: Fongic, Happy Doy, 1977/ right Karsten, Mitlgarions, 2018,
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